


7081-£000Z 'D'A "HSVYA MN LS ¥IHD334 618E

‘ .u&“:oa:.ﬂmwjv

Q\ \ ﬂ _.v»w:u::?.amu.au_a

...i.I_Go._ﬁEu__aE:z__
TRAIT RN Len QIR )] :a-n.s;ﬂ;“ﬂuuz

001 0011 dDxe

0001 006 as

0001 008 dl

006 00°L da.Cl

05k 05°€ ul

AR ARGy
45w tadmsod Guipnpput 'apine) 9314 MIN
1 apod and () S8 aqEEAy, TBTEED ST jqUIEAY Oy |

Auos d1ora 521 0D | VYAYHL YONIW ‘OF
DL 115 2 UO U, 1IZVON "0/
LSASSATIN 4O NOILYN "1 £
" e 0 AIOA/HLIVA L8
1 BUDIPAL] PaYy, ~N<UDL -Om
(9) #1 (584 $9p11UN G) Y10 diy-dod epos, § | NIVTS “ 16
2t4 Q) 24g-pooD), ALSMYL €6
wb BIQUIOZUY, 9 LZ(AM .Vm
9) # PangRs - YWADVYNVIA HONY YYD 56
e AZVHD LNGM LIVINS '96
BU ] U punoag, Imﬂl_n.uZDI_ .h@
&) o Z__Dv._ ALVHNMOYD JHL 86
) » dN-IMVIN FHL 66
(D) * ,101'ON pdoyasiq, JdIL ANTE i}
@ = PARB-yIRs SHIAWHVYM FH.L "T0I

1195 SAA JMS g SPI0d3Y




Ten years on the D.L.

Ten years of manipulating black and white
images. Ten years of BMX, skating, and
music. Ten years of wheels rolling and
records spinning. Ten years of P.O. boxes
and not enough stamps. Ten years of waiting
for mail. Ten years of people not
understanding why we work so hard to get
these things out. Ten years of getting them
out without an explanation. Ten years...

-RoyC.

ON THE COVER: Jason Brown rules the
ground. Picture by Dave Thom.
Manipulation by caper.

RINGLEADER: Roy C. Usery

EAST COAST HEAD: Craig Gates

ART DIRECTOR: caper

STAFF WRITERS: Mark Wieman, Mary
Kidrick, Matt Bailie, Steve Mayo, Mark
Ramsey, Eric Black.

STAFF PHOTOGRAPHERS: Eric Black,
Scott Griffin

CONTRIBUTORS: Dave Thom, Curtis
Easterbrook, Brian Benson,

PROPERS FOR THE PEEPS: Mary, Craig,
Eric B., Mark, caper, Dave Thom, Brain and Paul of
Team Anonymous, John “That Guy From Tar” Mohr,
Anx.Scan, TOAST, Pat Joubert, Mike Daily, Bemie
McGuinn, Aidin Vaziri, Adem Tepedelen, Patrick
Barber, Dave Motamed, Lew (congratulations!), Andy
J., Spike Jonze, Tod Swank and all (@ Goldenrod/Tum
Yeto, Matt Young (@ Earache (BMX!!), Gordon Conrad
and Jeff Wagner @ Relapse, Nag, Kay Bee (word that!),
Daniel May, Sig, Lance Dawes (Rusty Enema Malt?),
Wei-en Chang (Thanks for the lootchie), Hassan (forever
“The New Guy™), Lord Jeff, Matt Youngmark, JR. and
Mike @ Mean Street, THE GRIFTERS, Aaron Shifter,
Jeff Frazier, Sky Stewart, NILS, Bill and Kim @
DeSoto, Kurt Dschaak, Julie (@ 24 Promo, Scott
Hagnas, The EmphyZebra, and everyone who's been
down since day-square (you know who you are). We're
not done...

“86 to 96 completes my first cycle.” -KRS ONE
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guitars, keyboards, and
tumntables back in the early-to-
mid eighties. Their masterwork
had to be /000 Years Of
Trouble, but This 5 Crush
Collision rocked as well. The

break up your hand.......
Usually it works like this: A band ABEC » AR'ANS

b f 3 ;
gzssh?cntiﬁ:h: D;:ch:;ofsgl?; ABEG MANS

due to “creative differences.”

Well— in- the case of the
following acts. and a few
others, success never came
around.- but .the bands

disappeared for one reason or—

ancther. These are a few | wish
were sfill around, or | wish
success had found them

before their separate ways

dd. — T -

Bleached Black: As far as |
can tell, Bleached Black was
from Georgia: “Aflanta |
believe. A friend of mine had
a flyer to one of their shows
from Atlanta. They released
one self-titted LP-produced by
Lou Gicrdiano -{Sugar, ~Belly,
Samiam, etc.) In 1987 which
was recorded in Atlanta. Since
then: nothing. I've seen nor
heard anything about this
band. Ther -sound was
beachy. lots of hamony and
power-poppy guitars. |-

haven't noticed any of their

members
either. B
Head Candy:.Head Candy-
updated the Husker Du sound
on 1991's Starcaster before
Bob Mould got back around
to it with Sugar. Their lone
record -{on  Llink) even

in - other bands

AGE OF CHANCE

ABE CDAT/Y
ABECEDA Y.
ABECADAFS
ABECEDARY
ABSCEDARE
ABECSDARS

A_BE.: 2=
ARECrDoR= A
ARELEE R
ARECTRIAEL
-gamered them video play on
120" Minutes. After this, | saw

nothing_until:recently hearing
that_they have a song on a

new soundtrack. | don't know

which one.- My guess is it's an

old song someone is juicing for

money, but.lI'd love it if they
wereback. - 77 =
Abecedarians: These three
guys from LA released three
records, | think. though I've

only found ftwo of -them:

tureka. Resin, and AB-CD. all
on Caroline. AB-CD was a

compilation; a “Greatest Hits,” _

if youwill. | first heard them on

‘The Scream-Compilation, from -

“the LA ciub of the same_
name. Their song on there,
“They Said_Tomomow" ls_my

-favorite song ever. to this day. -

‘They had this arfsy, goth-pop
sound that reminds me of The
" Cure mixed with-the Psych Furs
- or - something. Ethersal and
dreamy, but with strong vocals
and lofs of dive. I've Seen
‘nothing about or by this band
since the 80's ended. -
"Age Of Chance: Remember
Jesus Jones, EMF, and that
whole lot? Well, "Age Of
Chance was dein' that sound
10 years before Mike Edwards
bought his first sequencer.
They had a synthpop
amalgam that mixed and
matched sounds through

ABE DA ANS
JEDANANS

last thing | saw by them was
1990°'s disappointing Mecco
(which had its title listed

NS -before the groups name

prompting record store clerks
the world over to put it in the

NS M's. which was just as well...) |
(NS

: .EC;‘ _producer cum recording artist
= il N

assume they called it a day.
The .-Devlins: Friends of

David Lanois - (U2 Peter
Gabriel), the Deviins did a
record for Capitol in '93. A
-video surfaced later that year
prompting @ revamped
‘marketing campaign, but the
public wasn't having it. Their
‘beautiful pop sound -just
floated over everyone's
heads. | think they retreated to
Canada _after - America
spumed them. Haven't heard
_from them since...
-Gunbunnies: “The
Gunbunnies strummed out
some twangy pop tunes in
1997 on their debut Paw Paw
~Pafch, but no one cared. It
was a simple little record filled
with simple little songs, and it
simply ‘didn't work. They
disappeared shortly after it's
release. only to be found in
used bins coast to coast...
Hall Aflame: Anycne
remember this one? This was

The DEVLINS. Drift




Kurt Vanderhoof's post-Metal
Church project.. They did a
record in 1991 called
Guaranteed Forever. It .was
great in a bluesy-metal kinda
way, but it the band- didn't
axactly live up to the name of
their debut. This is the last I've-
heard from Kurt or Hall Aflame.-
The Final Cut; - This was a
side-project/semi-supergroup
of sorts the most notable
member being Chris Connelly.
The Final Cut mixed old school
hip hop -beats -{Sugar—Hil
Gang, When The Levee
Brecks. _efc.) Wwith _searing
industrial noise and nihilistic-
lyrics. If | remember comectly,
_Ogre was on this too. At the
time it filed a gaping hole in
the musical milieu (their record
dlong -withr ~Machines Of
Loving Grace's .debut were
two of the- most. onginal
industrial records out— what
with all the Ministry/Nine Inch
Nails sound-Glkes that still
haven't moved-on). A damn
fine line up-that hasn't done
“anything since that I'm gware
of. g
Bullet Lavolfc Though I've
been told what-happened to
these guys. |-still have a hard
time believing virtually no one
caught on to-ther sound. As
far as | know, Bullet-Lavoita did
four records. the last of which
nailed their collective taients
to the wall. Melodic, heavy,
and moving, Swandive found
these guys in the studio with
Dave Jerden (Jane's
Addiction, Alice In Chains,
etc.). Itholds up today as an
absolute classic. After a "Cute
Band Alert" in Sassy. lead
singer Ken called it quits
supposedly to spend more
time with his newly bom baby.
He later released solo work on
Taanngll, but it fell far short of
his time with Bullet Lavolta. On
a positive note, guitarist Clay
has resurfaced in the amazing
Chavez (from whom | stole the
fittle for this arficle). I'm 'just
hoping that five years from
now I'm not wn'ﬁng about their
breakup dofter one greot
record...

STOVEP1PER

ANKOUNCING A New Limimen EDmon ANTHoLOGY

full color cover 144 pages
perfect bound edited by mike daily featuring

unpub!l.\hm«mrksb_\'Char]esB ukowski

and

Irving Stetmer  Bill Shields

Neeli Cherkovski  Hugh Brown Shu
Ana Christy  Marvin Malone
Bad Otis Link & many more

SteveRich mond 33 unpublished poems

=

f TO ORDER THIS
| FIRST EDITION

per book.

Make checks payable
in U.5. funds to:
Mike Daily
P.O. Box 280031
Northndge, CA 91328-0031

ISBN (-9642339-0-8

Send 515 (postage pawd)

Foresgn orders add 53 per book.




Xplain

-8

g E

0:

i
(W]

the unex
SRES
| b




frﬂé—%?—éll

DANGEROUS BEHAVIOR

Aggressive, distuptive or dangerous behavlor that puts sellfothiers at
1lsk of physical harm or death (refers to sctive aggression, not victlin.
izatlon)
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Certain personalities leave their marks like earthquakes or tornados.
They come in, revolutionize what’s going on, woo the zeitgeist, and then leave as
quickly as they came. Other influential people work more like glaciers. They dig
in slowly, nearly unnoticed until their mark is made. Robert Hampson is one of
the latter. Hampson has enjoyed quite the colorful career, even if deliberately
behind the scenes most of the time. Throughout the eighties, Robert did time as
one-third of the guitar-bending trio, Loop. Pictures and band details were
obscured and quite often indeciferable. When Loop called it quits at the end of
the decade, Robert served a short stint in Godflesh (while Neil and John went on
to form The Hair & Skin Tading Company) with whom Loop was touring at the
time.

“I was in Godflesh for about a year,” Robert explains. “I joined not long
after the Loop thing was over. | did a few tours with them and played on a few
tracks on the Pure album and that was about it really. We'd already gotten the
genisis of the idea of Main underway so | just thought with Godflesh
committments | wouldn’t have much time to spend on Main”

Main’s burgeoning stock of releases since their inception doesn’t show
any signs of slowing down. “I'm a complete work-aholic when it comes to Main,”
states Robert matter-of-factly, and it's not hard to believe. Their newest double
CD Hzis a compilation of the six (count ‘em: six!) EP's they did throughout ‘95.

Though still working in layers of guitar, Main’s overall sound is 3 major
departure from Robert’s experiments with Loop. Where Loop’s guitars were
upfront and recognizable (even if 3 wall of noise), Main’s are stretched out and
hardly sound like guitars at all. “Eighty to eighty-five percent of it is guitar
sounds,” Robert says. “But they’ve been manipulated and restructured.” Vocals
and bass are in the mix as well, but the whole mass of sounds weaves itself into
¢ l;hlng new and nearly undeflnable

uffiis similar [to Loop],”
nyway. Really | can’t
say that there's @ an apart from the guitars.
y gm S ;[”tmof?&fre__ form. Where s very much about guitar sounds,
and layers of extreme soun&s with Main we 've kind of decommissioned the
guitar and taken away all the rock features of it and tried to utilize a very different
approach.” This approach is what makes Main stand apart from its contemporar-
ies. Rather than just playing riffs or rythyms and building songs, Main create
huge masses of sound from which to glean their sound. “Generally, we pretty
much just improvise to a multi-track tape and then we find all the bits that we like
- the ones that seem to be going somewhere - and we either takes samples from
those bits, or restructure the sound and make a new piece out of that. It's just a
process of building and stripping away really, until we get a layer of sounds that
we think we can work with and then it's a case of mixing and reediting and
sticking the blocks of sound all together to try and make one thing.”

The ice of Robert Hampson's glacier-like career shows no signs of

melting yet, but when it does, expect there to be a huge dent in the world of
guitar. -Roy C. Usery
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new music for a fallen planet

blowhole cilzwing 5

project w ¢

john hudak natura

blowhoie staples 7

project w “snake legs™ T’
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“You're right Roy, you are hopeless.

Hopelessly ohsessed with a time In your
Sport that died a long time ago.”

— McGoo

V.
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